


The Malaysian Philharmonic Orchestra (MPO) 
gave its inaugural performance at Dewan 
Filharmonik PETRONAS (DFP) on 17 August 
1998. With the initial search for outstanding 
musicians involving a worldwide audition tour, 
the MPO today is made up of many talented 
Malaysian musicians and musicians from other 
nations, a beautiful example of harmony among 
different cultures and nationalities.

With each new season, the MPO continues to 
present an exciting programme of orchestral 
music drawn from over three centuries, as well as 
the crowd-pleasing concert series. Its versatility 
transcends genres, from classical masterpieces 
to film music, pop, jazz, traditional, contemporary 
and commissioned works.

Among renowned Malaysian artists who have 
mesmerized audiences with the MPO include SM 
Salim, Sheila Majid, M Nasir, Siti Nurhaliza, Jamal 
Abdillah, Khadijah Ibrahim, Ramli Sarip, Ella, 
Faizal Tahir, Dayang Nurfaizah, Aishah, Jaclyn 
Victor, Aubrey Suwito, Akim and Sean Ghazi.

A host of internationally acclaimed musicians have 
performed with the MPO including Lorin Maazel, 
Sir Neville Marriner, Yehudi Menuhin, Joshua Bell, 
Harry Connick Jr., José Carreras, Andrea Bocelli, 
Dame Kiri Te Kanawa, Vladimir Ashkenazy, Chris 
Botti, Branford Marsalis and Judika, many of whom 
have praised the MPO for its fine musical qualities 
and vitality.

The MPO regularly performs in major cities of 
Malaysia such as in Alor Setar, George Town, Ipoh, 
Johor Bahru, Kuantan, Kota Kinabalu, Kuching and 
many more. Internationally, it has toured Singapore 
(1999, 2001, 2003, 2005 and 2018), Japan (2001, 
2009 and 2017), Korea (2001), Australia (2004), 
China (2006 and 2019), Taiwan (2007) and Vietnam 
(2013). The MPO has also released 21 CDs.

The MPO remains steadfast in its mission to be the 
premier Malaysian orchestra, providing the ultimate 
music experience through the power of live music 
that educates, entertains and inspires. Its main 
benefactor is PETRONAS, and its patron is YABhg. 
Tun Dr. Siti Hasmah Haji Mohd Ali.
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Dvořák's 
Serenades
Sat 28 May 2022   8:30 pm

Malaysian Philharmonic Orchestra
Naohisa Furusawa, conductor

PROGRAMME

DVOŘAK         
Serenade for Winds 25 mins

DVOŘAK
Serenade for Strings 33 mins
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Naohisa Furusawa has been a member of the Malaysian Philharmonic Orchestra (MPO) 
double bass section since 2003. Born in Tokyo in 1973, he started to play the violin when 
he was 4 and joined his junior high school orchestra as a double bass player at 12. His 
first conducting experience was with this orchestra. Later, he studied double bass with Prof. 
Nobuo Shiga and conducting with Prof. Kazue Kamiya at Toho Gakuen School of Music 
(Tokyo Japan), and with Prof. Frank Reinecke at the Mozarteum University in Salzburg.

Furusawa has performed as a double bass player with the NHK Symphony, Yomiuri Nippon 
Symphony, Tokyo Metropolitan Symphony and other orchestras, under the direction of 
conductors such as Seiji Ozawa, Kazuyoshi Akiyama, Wolfgang Sawallisch, Horst Stein, 
Lorin Maazel, Herbert Blomstedt, Charles Dutoit, Fabio Luisi, Esa-Pekka Salonen, Mstislav 
Rostropovich, Paavo Järvi, Pierre Boulez and Valery Gergiev.

He conducted many youth ensembles including the MPO’s Encounter Training Ensemble 
and the Miri Tutti Project in East Malaysia as part of the MPO’s Education and Outreach 
Programme and Beethoven’s Ninth Symphony nine times with the MAX Philharmonic 
Orchestra (Tokyo Japan). In 2015, he conducted Mahler’s Second Symphony with the MAX 
Philharmonic to commemorate the 70th anniversary of the end of Second World War.

Furusawa was Resident Conductor of the MPO from 2016 – 2019 and Principal Conductor 
of the Malaysian Philharmonic Youth Orchestra (MPYO) from 2020 – 2021. He also serves 
as cover conductor for Mark Wigglesworth, Roberto Abbado, Stéphane Denève, Jun Märkl 
and Vladimir Ashkenazy.

The MPO, under his baton, kicked-off its 18th season in September 2016 with four sold-out 
concerts themed A Musical Journey in Anime featuring the works of acclaimed Japanese 
composer Joe Hisaishi at Dewan Filharmonik Petronas (DFP).

He conducted Beethoven’s Ninth Symphony in DFP as well in August 2017 for the 60th 
Anniversary of the diplomatic relations between Malaysia and Japan with a combined choir 
consisting of choirs from The Dithyrambic Singers (Kuala Lumpur, Malaysia), The Choir of 
Gonville and Caius College (Cambridge, the United Kingdom), and The MAX Philharmonic 
Choir (Tokyo, Japan).

His first conducting tour with the MPO and Malaysian Pianist Tengku Irfan was in Japan at 
the Tokyo Opera City Concert Hall for the Asia Orchestra Week (AOW) in October 2017, 
a festival under Japan’s Agency for Cultural Affairs. He also conducted the “Side by Side” 
Orchestra with the MPO and Kansai Philharmonic Orchestra (Osaka Japan) as part of AOW 
at the Iwaki Performing Arts Center.

He made his debut with the MPYO in the International Youth Orchestra Festivals at the 
Esplanade (Singapore) in December 2017, Hong Kong Cultural Centre (Hong Kong) in 
December 2018, and Taman Ismail Marzuki (Jakarta) in September 2019.

Furusawa and the MPO toured to Kota Kinabalu and Kuching in June 2018, Johor Bahru and 
Melaka in September 2018, and Dalian (China) in November 2019.
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ANTONÍN DVOŘÁK (1841-1904)
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PROGRAMME NOTES

Serenade for Winds in D minor, Op. 44 (1878)
        
   I. Moderato, quasi marcia
  II. Tempo di menuetto – Trio: Presto – Tempo di menuetto
 III. Andante con moto
 IV. Finale: Allegro molto

The Background

Most concertgoers would agree that Dvořák’s Serenade for Winds is one of his sunniest 
and most agreeable creations. Brahms thought it to be his finest work to date. Why then is 
it heard so seldom in the concert hall? A glance at the instrumentation reveals the answer: 
it is too large for any of the traditional chamber ensembles to handle and too small for a 
symphony orchestra – even one of modest size – to bother with. But happily, the MPO has 
chosen to ignore convention and is presenting this masterpiece for the unique ensemble of 
two oboes, two clarinets, two bassoons, contrabassoon (optional), three horns, cello and 
double bass.

Presumably Dvořák was inspired to write the work after hearing a performance in Vienna of 
Mozart’s Serenade No. 10 (the Gran Partita), with similar instrumentation (Dvořák used three 
horns rather than four, omitted basset horns which were not available to him, but added a 
cello). Some listeners might question the propriety of calling a work with two string instruments 
a “Serenade for Winds”. In fact, Dvořák originally wrote the composition for winds alone, only 
later adding the cello and double bass parts. However, these added instruments, with rare 
exceptions, have no independent lines of their own to play, merely doubling the bassoon 
(and occasionally clarinet) lines at times. It would take a listener intimately familiar with the 
score to notice their absence, were this to occur. On the other hand, few would deny that 
their presence contributes wonderfully to the richness and depth of sound, which is further 
enhanced by the optional contrabassoon.

Another unusual fact about this composition is its dedication. How many composers have 
ever dedicated music to a critic? Dvořák did, with this serenade. It was dedicated to Louis 
Ehlert, a German critic who had enthusiastically reviewed some of Dvořák’s earlier works.

Dvořák was one of the first of the great musical nationalists, incorporating the rhythms, 
colours and melodic idioms of his native Bohemia into much of his music. He was also one 
of the great melodists of music history, a close rival to Schubert, and many of his works fairly 
bubble over with melodic invention. This includes both serenades we hear tonight. As a man 
he was simple and uncomplicated. Critic Harold Schonberg called him “the happiest and 
least neurotic of the late romantics”.
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Although an opus number of 44 would imply that the composer was well along in his career 
by this time (he was 36), Dvořák was still relatively unknown as a composer. It is Brahms we 
have to thank for changing this. Brahms persuaded his publisher Simrock to accept some 
works by Dvořák for publication, including this Serenade and the first set of Slavonic Dances, 
Op. 46. The Dances were a huge success, and Dvořák quickly found himself famous. The 
first performance of the Serenade for Winds was given in Prague on 17 November 1878 with 
Dvořák conducting members of the Provisional Theatre Orchestra.

The Music

The Serenade opens with a sturdy march, a throwback to eighteenth-century serenades 
in which the ensemble would enter the performing area to a march, play the serenade (or 
divertimento or cassation – the terms were nearly synonymous) and exit to the same march. 
The contrasting central episode is in F major. The second movement is marked “Menuetto”, 
but its true spirit is the Czech folk dance known as a sousedská (neighbours’ dance). Its trio 
resembles the Czech furiant, another indigenous dance which Dvořák used in several of his 
symphonies and Slavonic Dances. The romantic slow movement exploits the warmest colour 
of the ensemble and the last movement consists of an exuberant romp through some highly 
technical writing, a return to the opening march, and a final flourish of fanfares from all the 
instruments.

Serenade for Strings in E major, Op. 22 (1875)
        
   I. Moderato
  II. Tempo di valse
 III. Scherzo: Vivace
 IV. Larghetto
  V. Allegro vivace

The Background

The Serenade for Strings dates from 1875, written in a twelve-day spurt in early May of the 
composer’s thirty-fourth year. Dvořák had already created a substantial amount of music, 
including several symphonies, operas and chamber music works. Then, in 1875, he won the 
newly created Austrian State Prize (Dvořák’s native Bohemia was still under the hegemony 
of the Viennese empire at the time), whose panel of judges included Brahms and the critic 
Eduard Hanslick. Brahms was so impressed that he arranged for his own publisher, Simrock, 
to publish Dvořák’s Moravian Duets. Simrock’s next move was to commission the Slavonic 
Dances, music that probably more than any other served to spread Dvořák’s fame far and 
wide. The Serenade for Strings was published in 1879, though the premiere had taken place 
nearly three years before, on 10 December 1876, in Prague.

Like the Serenade for Winds, this one looks back to the genre as it was treated by eighteenth-
century Austrian classicists such as Mozart and Haydn – a work in several short movements, 
generally light in tone, requiring only a modest-sized ensemble, and suitable for use as open-
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ABOUT THE WRITER
Formely a horn player in the Montreal Symphony, Robert Markow now writes programme notes for that 
orchestra and for many other musical organizations in North America and Asia. He taught at Montreal's 
McGill University for many years, has led music tours abroad, and writes for many leading classical music 
journals, including American Record Guide, Fanfare, Opera, Opera News, The Strad, and Symphony. He 
travels regularly to Europe, Asia and Australia in search of musical stimulation.

air music. Complex contrapuntal devices 
and extensive developmental passages 
are generally avoided in favour of simple 
imitative writing. Most of Dvořák’s personal 
hallmarks are here as well: ingratiating 
melodies, rhythmic verve and deeply 
appealing sonorities, all wrapped up in the 
characteristic gestures and mannerisms of 
Bohemian folk music.

The Music

The Serenade opens in Dvořák’s most 
lyrical vein as a gently flowing theme 
weaves its way through different registers 
of the ensemble. The warmth and richness 
of sound derive from frequent division of the 
ensemble into multiple parts, occasionally 
as many as nine; double basses have 
their own part (they do not merely double 
the cellos). The contrasting central section 
presents a more sprightly, almost impish 
tune. The second movement is a waltz in 
C-sharp minor, not unlike Chopin’s waltz in 
the same key in some ways, with a broadly 
developed Trio. The next movement presents a rare case of a scherzo in duple rather than 
triple meter; here too we find an extended Trio section of more relaxed character framed 
by music of effervescent gaiety. The fourth movement is a nocturne, in which musicologist 
Otakar Šourek finds “smoldering passion” and “ennobling power of love”. The effect of the 
livelier central section is “as if a light breeze were to ruffle the surface of the deep tranquility of 
night”. The Finale is predictably high-spirited and rambunctious, and includes some surprising 
harmonic detours. Also incorporated are passing reminiscences of the previous movement and 
of the Serenade’s opening melody. A final burst of energy brings the Serenade to a joyful close.

wikimedia.org

The title page of the first series of Slavonic Dances, published by 
Simrock in Germany



Note: Sectional string players are rotated within their sections. 
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RESIDENT 
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FIRST VIOLIN
Co-Concertmaster
Peter Daniš
Co-Concertmaster
Ming Goh
Principal
Zhenzhen Liang

Tan Ka Ming

SECOND VIOLIN
Section Principal
Timothy Peters

VIOLA
Section Principal
Caleb Wright
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Thian Ai Wen

CELLO
Section Principal
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DOUBLE BASS
Section Principal
Wolfgang Steike

Naohisa Furusawa

FLUTE
Co-Principal
Yukako Yamamoto

PICCOLO
Principal
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CLARINET
Section Principal
Gonzalo Esteban

BASS CLARINET
Principal
Chris Bosco

BASSOON
Section Principal
Alexandar Lenkov
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Principal
Vladimir Stoyanov

HORN
Section Principal
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Sim Chee Ghee
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Matthew Dempsey
Sub-Principal
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Section Principal
Marques Young
Co-Principal
Fernando Borja

TIMPANI
Section Principal
Matthew Thomas

PERCUSSION
Sub-Principals
Tan Su Yin

HARP
Principal
Tan Keng Hong
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